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Crossing the line in
between interior and art

A homage to Ito Jakucht, “Venetian Mosaic x Doshoku Sai-e”

Takao Watanabe*

The art that goes beyond materialistic wealth.

Interior and Art, they may seem to be of
two different worlds but lately the borderline
between the two is becoming more vague.

From food, shelter and clothing, we now live
in aworld filled with materialistic wealth. In the
present days, our basic needs can be satisfied at
a low cost by local supermarkets. And we seek
more richness in life, which goes beyond fun-
ctions and reaches deep into our sensibility.

The key I believe for that is “art”.

For me, the definition of art is something
that exceeds function and brings inspiration,
relaxation and joy. I believe they are also the
key factors to be reflected upon the future of
our immediate basic needs of food, shelter and
clothing.
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Ito Jakuchii & SICIS

After a series of studies to find the artistic
expression which increases possibilities of
home interior, my answer was to reinterpret
the works of an outstanding artist from Kyoto
in mid Edo Period, Ito Jakuch, in a form of SI-
CIS mosaic.

The style of Jakuchii Ito developed splen-
did visual by mixing the colors with delicately
drawn flora and fauna. Although his works
are incredibly colorful, the technique found by
blending silk dye and pigments gives the light
yet deep feel to their overall images.

I was convinced that the new Jakuchi would
be discovered if his works were presented in SI-
CIS mosaic and decided to talk to Mr. Maurizio
Leo Placuzzi, the president of SICIS.

At first, even the most skilled Italian craft-
smen of SICIS hesitated to portray Jakuchi's
works in Venetian mosaic. Although this would
be areinterpret version using a different artistic
technique, the craftsmen knew that the funda-
mental meaning of art changes if every delicate
stroke is not expressed lively. In the end, their
final decision was to apply more precise mosaic
than their standard hand broken method to ar-
ticulate the brush strokes of Jakuchi.

Moreover, the unique characteristics of Jaku-
chi that combines various shades of back colo-
ring and transparency is expressed in the clear,
glossy and colorful features of Venetian glass,
forming a new sense of vitality. The expression
of wet snow that Jakuch is known for is also
realized by employing various shades of white.
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Please take a look at this masterpiece with
astonishingly delicate expression and colors.
The collaboration of Venetian mosaic and “Do-
shokusai-e” brings a whole new way to appre-
ciate Jakuch, in a style of homage to Jakucha
Ito which goes beyond time and distance.

Trust that Jakuch@i would appreciate this
work if he were alive to see it.
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*President of TOYO KITCHEN STYLE CO., LTD.
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Preface

Leo Placuzzi *

Arisen from its founder’s intuition, to commit
himselfto mosaic with the aim of moving it from
the limbo of history to the current time, SICIS
has been exploring mosaic art, thus enhancing
the flexibility and the versatility of its uses, and
becoming its most important creator in the con-
temporary world.

Mosaic is meant as a multiform language,
vehicle of traditions, fashions, and trends.

SICIS is synonymous with luxury and origina-
lity, and it has got a know-how which has been
increased in years of multifaceted activity, by
combining genres, styles and materials in multi-
ple fields, from surfaces to furniture, to real wor-
ks of art and jewellery made of micro and nano
mosaic.

The company has developed and patented the
technique for realization of artistic mosaics, it
has also developed new methodologies of pro-
duction and use for marble mosaic, as well as
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for the one made of precious stones and metals,
such as gold. It has gone beyond the creation of
surfaces or products, allowing the use of mosaic
in any field.

SICIS is, more than anything, a factory of arti-
sts, artisans, glassmakers, mosaicists, who crea-
te and reinterpret the musive culture. They are
inspired by the city of Ravenna, historical land of
mosaic, where they have their seat, thus absor-
bing its memory.

SICIS products are 100% Made in Italy certified.

Each work, each new project is studied and re-
alized within this creative forge, and they find
their inspiration in a research about territories
linked to the artistic world, which is carried on
by the creative team as well as by the founder
himself.

It was during a trip to Japan that Placuz-
zi had the chance of meeting the works by the
painter Jakuchd, which fascinated him. Back in
his ateliers in Ravenna, he decided to study in
depth the Japanese art of painting, and he saw
that the Shinto thought was very close tho the
philosophy of SICIS. Thanks to this study, and
because of that similarity of sensitivity, they
decided to recreate some of his works with the
technique of mosaic, micro-mosaic and minute
mosaic, which brilliantly convey the perfection
of details, recognizable in the works of the pain-
ter as his identifying feature.

By doing so, SICIS intends to pay homage to
this great Japanese painter, whose tercentenary
will occur in 2016.
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Real and unique paintings have been created.
The collection evokes the naturalistic, figurative
Oriental art. The mosaics, rich in nuances, recall
a strong pictorial effect.

The choice of colours, reflecting the typical
palette of shades of Japanese painting, and the
refinement of manufacturing, are the peculiar
features of this collection. According to the tech-
nique of artistic mosaic, every single tile was cut
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and set by hand. In this specific work, micro-mo-
saic tiles were matched as well, generating a par-
ticularly refined play of shades. In fact, the pe-
culiarity of the project is that the original design
that inspired it was reproduced precisely. There-
fore, it was necessary to use the minute mosaic
and the micro-mosaic as well, so that the picto-
rial effect could be made even deeper. The back-
ground was made with an opaque and uniform
colour, just to reproduce the tactile sensation of
silk, on which Japanese painters used to work.

The Panels are like true tapestries, which can
adorn the walls of a dwelling, giving it a sense of
magnificence and preciousness, matched with
artistic refinement. Taking the cue from history,
in a more advanced version, we can imagine the-
se elaborations to turn into proper spaces, doors
or walls, sliding walls or privacy screens, just like
the ones in the mansions and palaces of ancient
Japan.

SICIS has created a market, with the awareness
of having no limits. A mediator between diffe-
rent cultures and traditions, it catches every sha-
de and transforms it into new shapes. One single
language visits the spaces of mosaic, different
words generate a language that is unique.
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Ito Jakuchu

Shapes, colours and fantasies of nature

Rossella Menegazzo *

Who has not been fascinated by the strength
and beauty of nature which lie in the pictorial
tradition of Japan? Who has never perceived
the perfume of flowers or the breath of the ani-
mals that often recur as protagonists of scrol-
Is, screens, fans and kimonos from the Land of
the Rising Sun?

The subject of ‘flowers and birds’ (kachoga),
along with that of the ‘four seasons’ and that
of the ‘twelve months of the year’, is one of
the most popular and loved of the Japanese
pictorial and literary tradition, continuing a
subject which was already a classic mastered
by Chinese artists. One could say that almost
no Japanese artist has escaped from this call of
nature, so that, whether in big or small dimen-
sions, on screens, hanging scroll and horizon-
tal handscrolls, fans and kimonos, lacquer and
ceramic objects, these subjects got to decorate
court, aristocratic and middle class dwellings,
castles and even Buddhist temples, adapting
themselves to the tastes of the client and fol-
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lowing the style and pictorial qualities of the
schools and masters who were renowned in
the different periods.

It is the beauty of nature and its constant
changing which give the rhythm to men, mir-
roring the deepest feelings which find corre-
spondence and expression in the enjoyment of
those moments, both sublime and evanescent
of nature, such as the blooming of cherry-trees
in the spring and the reddening of the maple
leaves in the autumn, that remind us, within
their beauty, the transience of human life. In
an archipelago with strong territorial featu-
res, surrounded by a life-giving sea which can
sometimes turn into a foe, a land rich with
mountainous areas, promontories and volca-
noes, it does not surprise that at the base of
the religious feeling towards nature there is
the Shinto thought, according to which every
single element, even the tiniest one whether
belonging to the animal, vegetable or mineral
kingdom, is divine per se, just like men; and
it often happens to find, along one’s journey,
centuries-old trees, rocks and falls marked
with intertwined ropes (shimenawa), conside-
red sacred symbols of the divine presence.

It is the goddess of the Sun, Amaterasu, who
lights the earth of Yamato, the name by whi-
ch Japan was identified in the first 8th cen-
tury text about origins, and Mount Fuji is the
symbol of the Country and the sacred place of
Shinto par excellence.

Nevertheless, in order to fully understand
Japanese literature and painting, we must re-
member that there is no thing or being that is
not mentioned as a symbol and keyword to ad-
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dress universal features or principles.

Thus, in a painting, a blooming cherry-tree
is not only that cherry-tree anymore, it turns
into a symbol of spring itself; in the same way,
the reddened maple-tree or the full moon cros-
sed by a flying flock of wild geese, immediately
evoke feelings that are linked to the autumnal
time; a bindweed and a peony recall feminine
elegance and sensuality, while a composition
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of pine, plum tree and bamboo, considered the
‘three friends of winter’, announces the new
year and is a good omen, just like the match
of pine and cranes, which is an absolute wish
of longevity: the former is an evergreen plant
unperturbed by the climate changes, the latter
is considered a thousand-year-old semi-legen-
dary bird. For this reason, it is not a case that
they are numbered, along with tigers, lions,
birds of prey, among the subjects in greatest
demand for the residences and castles of sho-
guns and great samurai, who used to display
their power with bright colours and maje-
stic images on their golden walls. Not even
the great Buddhist temples where excluded
from the majesty of screens and sliding walls,
painted with landscapes and subjects linked
to nature. Yet, they preferred the sobriety of
a black-ink brush stroke. Since the Momoya-
ma age (1568-1603), and for all the Edo period
(1603-1868), the artists of the Kano school met
all of these needs. This was the most popular
one among the powerful, while the emerging
middle class in the Edo era preferred the new
artistic language of ukiyo-e, that is the so cal-
led ‘pictures of the floating world’, which used
the polychrome woodblock technique in order
to convey, with a great ornamental effect, the-
mes that were linked to the ephemeral pleasu-
res of the worldly life, to be enjoyed moment
by moment: theatres and tea-houses, beauties
and actors, trips out of town to famous places
and seasonal holidays. The Rinpa school, born
within the trading class, was also popular. It
gained success by combining classical themes
with very refined and versatile decorations,
applicable both in painting and in applied
arts: textile, pottery, lacquers, fans.
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It was in this lively artistic mood, yet in a
totally peculiar way, that one of the most ec-
centric personalities of the story of Japanese
painting distinguished himself: we are talking
about It6 Jakuchi (1716-1800), the painter
who, more than any other, was able to grab
the essence and convert with colourful bru-
sh strokes the splendour of the universe into
what is nowadays acknowledged as the most
fascinating and precious pictorial series repre-
senting ‘flowers and birds’, entitled: ‘The Co-
lourful Realm of Living Beings’. No less than
30 hanging scrolls, made in about ten years
of work between 1757 and 1766, that Jakuchu
offered to the Zen temple Shokokuji, one of
the most well-known in Kyoto, along with
a triptych dedicated to Buddha Sakyamuni,
who became the central icon of it. Just before
he turned forty years old, he had taken vows
to devote himself exclusively to painting, and
these images given to the temple should be an
offer for the protection of his family and, at
the same time, ritual icons for the temple it-
self. Nowadays, only the Sakyamuni triptych
belongs to the temple, while the thirty scrolls
of nature belong to the Imperial Collection, to
which they were donated in 1889.

In regard to the subjects, the first works fol-
low the conventions of nature painting with
continuous literary and symbolic references
to the Chinese and Japanese classics: ‘peonies
and butterflies’ immediately refer to feminine
beauty and to the significance of prosperity, yet
finding its roots in the Chinese poetry of the
Tang age; the plum tree is the one that blooms
first, therefore it is the precursor of spring, but
it also is the tree that the Chinese literati pain-
ters loved the most; mandarin ducks, always
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represented in a couple, are the symbol of
married love; while the aquatic grasses with
flying sparrows recall the autumn. However,
as he goes ahead with the series, Jakuchi be-
comes more and more audacious and free in
choosing his subjects, even placing his belo-
ved roosters side by side with insects, plants
and flowers of any kind and with a variety of
fishes and marine beings, like in an encyclopa-
edia of the animal and vegetable worlds.

He describes every tiny detail of all of them,
grabbing both the physical aspect and the
behaviour and the deepest nature. The rich-
ness of bright and pure colours given through
simple and flat painted surfaces is rendered by
putting side by side vegetal and mineral pig-
ments, malachite green and oyster white, whi-
le the composition lacks a sense of perspective
and is built with superimpositions, thus gi-
ving a sensation of fullness, in which the eye
gets lost, astonished, in the myriad of details,
being unable to give pre-eminence to a level
more than to another.

If it is true that direct experience is worth
more than a lot of theory, then it is not a case
that Jakuchii has come to such a result. In fact,
he was the eldest son of a fruit and grocery ke-
eper in Kyoto. After his father’s death, Jakucht
led the Masuya shop since 1739 to 1755, before
giving it to his brother and taking vows. The
shop was in the Nishiki district, where fresh
food shops and stalls are still gathered, and
where a small sign indicates its ancient po-
sition, now replaced by different shops. One
could think that the constant and daily contact
with seasonal vegetables has somehow contri-
buted to the education of his gaze more than
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any school. Of course, he added to these first
experiences the study of the Kand painting,
and of the Chinese classics; he then began
drawing in real life, especially moving roosters
and chickens; but what is evident is that the
perceptible connection to the world of nature
goes beyond and finds an explanation only in
the experience and curiosity of childhood.

I believe this is one of the aspects of his work
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that attract us today and that make Jakuchi
one of Japan’s most appreciated artists, so that
arevival of his work is taking place, both in his
native land and abroad, as if he were a contem-
porary pop icon.

His strong sense of decoration, simple yet
impressive, makes him immediately under-
standable and universally appreciable, as it
meets the needs of a contemporary gaze, whi-
ch is used to the visual languages of design,
graphics, animation. Indeed, designers and
high craftsmanship operators are the ones
who take the greatest inspiration from his
work. They are able to find in it, a classic alre-
ady, that original character, due to the versati-
lity and to the intimate relationship between
techniques and artisan and pictorial motifs,
which make most of the Japanese artistic pro-
duction unique and always up-to-date.

The choice made by one of the best Italian
operators in the field of mosaic, to embrace the
pictorial art of this Japanese artist, is therefore
not a surprise. Jakuchi's art is simply finding a
new way of spreading and reaching new areas
of interior design, which is perfectly fit to the
purpose they were originally designed for. Like
screens, sliding paper and wooden walls and
painted scrolls used to adorn traditional Japa-
nese living-spaces, nowadays decorated tiles,
mosaics of refined materials, and modern pla-
sters adorn our homes, which have also been
absorbing from Oriental architecture in the
way of lighting, furniture simplicity and ope-
ning towards the surrounding space. Jakuchi's
great attention to detail when using colour and
material, which led him to enrich silk with thi-
ckenings, swellings, and other techniques from
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the applied arts, is another fact that shows how
a collaboration between art and craftsmanship
is already innate in his works. However, what
amazes us the most is that Jakuchi seems to
have predicted this Italian ‘squared’ ending: in
fact, one of the most famous of his works is a
pair of six-fold screens, in which the subject,
“Flowers, Birds and Animals” is completely pro-
cessed with mosaic. It is an experimental work,
in which the entire surface is divided geometri-
cally into tiny little squares (about 43.000 for
each screen), drawn according to the masume-
gaki technique, in order to recreate a fantastic,
visionary world, with legendary creatures and
incredible colours.
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*Professor of History of Art of Orient Asia at the Universiy of Milan

Original works references:
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It6 Jakuchu (1716-1800)

Colorful Realm of Living Beings (Doshoku sai e) (1758-66)
Series of 30 hanging scrolls

Colour and ink on silk

Sannomaru Shozokan (The Museum of The Imperial
Collections), The Imperial Household Agency, Tokyo

It6 Jakuchi (1716-1800)
Tiger (Tora zu) (1755)
Hanging scroll

Colour and ink on silk

Etsuko and Joe Price Collection, LA
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Peonies and Butterflies
AT EFIRX

531/8"x941/2"

Being the preferred flower of im-
perial Tang China, in the Chinese
literary and artistic tradition pe-
ony was associated with feminine
seduction. It also was a symbol of
prosperity.

FEEHOEFTERICROES
NicETH2IRIFHE - BADX
Z-EZMOGHMICEWNT ERZFE
SRYBEHBEINIIED. E. KK
DN ERBOFIFESN TR LT,

5
B
r
—

-_I. I.r
-'!:-."1.-. i

27







rasctagd - Gixd {0

=i igesvs faf § 'I_=ff;1 ek

Al 4 R
Joi oW
A g O

= 2

f ox







Sunflowers and Rooster

CI=E:2R

531/8"x941/2"

It is the painting of ‘flowers and
birds’ that, for the first time ever,
incorporates the sunflower, a plant
that had been imported during the
XVII century. Here, the sunflower
is coupled with the rooster, the
protagonist of most of Jakuchi's
live painting.
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Old Pine Tree and Peacock

ENAER

531/8"x941/2"

In Chinese and Japanese tradi-
tion, pine tree, peacock and peo-
nies are an unavoidable, good-wi-
shing symbol of longevity and
prosperity. In the Buddhist icono-
graphy, peacock is also associated
with virtue and knowledge.
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Plum Blossoms and Cranes

iZ (25 51

531/8"x941/2"

The plum tree, along with pine
and bamboo, is considered one of
the ‘three friends of winter’, accom-
panying the beginning of the new
year with its premature blosso-
ming. Along with the crane, a bird
that, according to the legend, lives
one thousand years, it is a symbol
of good omen and longevity.
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Peach Blossoms and Small Birds

I NEX

531/8"x941/2"

Peach blossom is, as well, con-
nected to spring, and, in the Chine-
se and Japanese pictorial tradition,
it is used as a longevity wish, as
well as to evoke a feeling of nostal-
gia. Here, it isaccompanied by whi-
te doves and blue and white least
flycatchers.
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Peonies and Small Birds

HRNE

531/8"x941/2"

A profusion of opulent and spar-
kling peonies, painted in a vermi-
lion red and a white made obtai-
ned by minced oyster shells, are an
absolute symbol of prosperity and
beauty.
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Maple Tree and Small Birds
HIENEBR

531/8"x941/2"

The reddening of the maple leaves
is the symbol of autumn and one of
the most awaited moments of the
year, as well as the blooming of cher-
ry trees in spring. It is also one of the
most used ornamental subjects in
painting and in applied arts.
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Old Pine Tree and Cockatoos
AN T

531/8"x941/2"

Another old pine tree, an ever-
green tree the foliage of which
expands itself horizontally, enclo-
sing the landscape around. Du-
ring the centuries, it has become a
symbol of strength, longevity and
power, a symbol which was espe-
cially loved by the samurai class.
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Golden Pheasants in Snow

531/8"x941/2"

The green of the cypress, the pink
of the camellias and the bright co-
lours of the pheasant’s plumage,
burst into the wintry white. Like
the peacock, the pheasant is also
a symbol of knowledge and virtue,
and it is often associated to the
Buddhist heaven because of the be-
auty of its plumage.
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Roses and Small Bird
EHINE

531/8"x941/2"

The flowering branches, with a
peach-coloured rosa chinensis, si-
milar to peonies, a small rosa mul-
tiflora with pinky touches and a
large and white rosa laevigata, are
a good luck-wishing motif. They
also are an omen of wedged bliss if
they come with a small bulbul bird.
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Old Pine Tree and White Phoenix
ZHAaBEKX

531/8"x941/2"

A legendary animal, symbol of
virtue and benevolence, the pho-
enix is associated to South and to
the Sun, at which the bird gazes
while it appears, red-coloured, on
the right corner above. Along with
the old pine tree, it is a wish of lon-
gevity and luck.
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Autumn Miller and Sparrows

MyERFE N

531/8"x941/2"

The union of flying sparrows
and dusty miller aquatic plants
is a classic symbol of prosperity
and abundant harvest, that can be
found in Chinese, Korean and Ja-
panese painting; the placements of
the sparrows, though, also repro-
duces ornamental motifs of Kyoto
kimonos.
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Tiger
R

531/8" x 941/2"

The tiger is a symbol of strength
and power. It is often represented
in a pair with the dragon, legen-
dary and divine figure associated
to the sky and to water, or with the
bamboo plant, which has become
a symbol of the samurai ethics, be-
cause of its flexibility and strength.
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Hibiscus and Pair of Chickens
EFPIE

531/8"x941/2"

A rooster and a chicken in the
act of courting, surrounded by hi-
biscus and clematis flowers in full
blooming and a small bright-plu-
maged jay represent the classic
composition of flowers and birds
by Jakuchu.
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Nandina and Rooster

GES TR

531/8"x941/2"

The rooster, a protagonist in
many of Jakuchi's paintings, prou-
dly announces the rising of the
sun and the awakening, also with
a Buddhist religious meaning. The
union of red nandina flowers, that
is a curative plant, and chrysanthe-
mum is a symbol of autumn and
good omen.
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